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Introduction

In what ways are Vicentino’s compositions different from those of
his fellow Italian greats?
Are there patterns that we may glean from these differences?
What implications might these findings have for analysis,
performance, and even composition?
How might computer-aided musicology help with these findings?
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Methodology

Corpus: Vicentino’s chromatic madrigals
Compositions (both fragmentary and complete) in L’antica musica
(1555)
Fifth Book of Madrigals (1572)

music21 toolkit
Measure the frequency of pitch-class articulations
Compare with the Monteverdi corpus present in the music21 library
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Congruent Finals

Initial Calibration
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Figure 1: Pitch-class histogram for Vicentino’s untitled diatonic madrigal with
congruent G final
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Figure 2: Pitch-class histogram for Vicentino’s “Non s’incolpi la voglia,” Book V,
with congruent G final
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Looking West to Mantua

Monteverdi Comparisons
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Figure 3: Pitch-class histogram for Monteverdi’s “Ah, dolente partita!,” Book IV,
with congruent A final

Sam Bivens A Corpus Approach to Mode in Vicentino’s Chromatic Madrigals



Introduction Methodology Analysis Future Work Conclusion

Looking West to Mantua

Monteverdi Comparisons

0 1 2 3 4 5 6 7 8 9 T E
0

50

100

150

200

250

112

26

105

0

199

97

6

68

31

253

3

72

Figure 3: Pitch-class histogram for Monteverdi’s “Ah, dolente partita!,” Book IV,
with congruent A final

Sam Bivens A Corpus Approach to Mode in Vicentino’s Chromatic Madrigals



Introduction Methodology Analysis Future Work Conclusion

Looking West to Mantua

Monteverdi Comparisons

0 1 2 3 4 5 6 7 8 9 T E
0

50

100

150

64

13

173

10

53
72

48

117

9

125

85

17

Figure 4: Pitch-class histogram for Monteverdi’s “Anima mia, perdona,” Book IV,
with ambitus-congruent G final
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Back to Ferrara: Non-congruent Finals

Modal Discrepancies
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Figure 5: Pitch-class histogram for Vicentino’s “Donna s’io miro,” Book V, with
non-congruent G final
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Figure 6: Pitch-class histogram for Vicentino’s “Occhi lucenti e belli,” Book V,
with non-congruent A final
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Levels of Congruence
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Figure 7: Pitch-class histogram for Vicentino’s “Poi ch’el mio largo pianto,” Book
V with congruent G final
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Figure 8: Pitch-class histogram for Vicentino’s “Non pur quell’ una bella ignuda
mano,” Book V, with congruent D final
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Figure 9: Pitch-class histogram for Vicentino’s chromatic madrigal “Hierusalem”
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Limitations of the Approach

Three Main Limitations

1 Measuring articulations, not durations
2 No enharmonic distinction
3 Not congruent with how a sense of mode is actually created and/or

determined
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New Avenues

Histograms of duration, not pitch-class articulations
Enharmonic distinctions
Pitch instead of pitch class
music21’s full powers
Considerations of other corpora: Luzzaschi, Gesualdo, di Lasso
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di Lasso Comparisons
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Figure 10: Pitch-class histogram for di Lasso’s fifth Sibylline Prophecy, “Sibylla
Samia,” with congruent D final
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Findings

Vicentino’s histograms are largely non-congruent
Preliminary findings suggest that this differs from both Monteverdi
and di Lasso
Not a verdict on compositional acumen, but rather on nuances of
style
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