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m Inwhatways are Vicentino's compositions different from those of
his fellow Italian greats?

m Are there patterns that we may glean from these differences?

m Whatimplications might these findings have for analysis,
performance, and even composition?

m How might computer-aided musicology help with these findings?
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m Fifth Book of Madrigals (1572)
m music21 toolkit

m Compositions (both fragmentary and complete) in Lantica musica

m Measure the frequency of pitch-class articulations

m Compare with the Monteverdi corpus presentin themusic21 library
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FIGURE 3: Pitch-class histogram for Monteverdi’s “Ah, dolente partita!,” Book IV,
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FIGURE 7: Pitch-class histogram for Vicentino's “Poi ch’el mio largo pianto,” Book
V with congruent G final
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FIGURE 9: Pitch-class histogram for Vicentino's chromatic madrigal “Hierusalem”
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Limitations of the Approach

Three Main Limitations

F Measuring articulations, not durations
B Noenharmonicdistinction

Bl Notcongruent with how a sense of mode is actually created and/or
determined
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m Vicentino’s histograms are largely non-congruent

m Preliminary findings suggest that this differs from both Monteverdi
and di Lasso

m Nota verdict on compositional acumen, but rather on nuances of
style
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